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Sydney Jazz Club Magazine 

December 2025 
 

Leigh Barker and his International Jazz Band, visiting from 
their home in France, added Dan Barnet to the lineup and 
entertained a big crowd at the Freeway on 12 November.  It is 
so good for the heart when a band so young plays the great 
music of the jazz era.  Cool Jazz with vocals is such a pleasure 
to listen to and they also kept the dancers on the floor. 

Leigh (bass player) is originally a Canberra boy who took his 
music to Melbourne and then to Paris because the jazz scene 
in France is so strong and offered more opportunity.  Together 
with Heather Stewart (vocals and violin) they formed a band 
and also participate widely in France and Europe in the many 

jazz festivals and events.  Visiting Melbourne to catch up with 
family, Leigh put this small tour together.  After they left us at 
the Freeway, they played at Butcher’s Brew that night, then 
drove to Goulbourn to spend the night before driving to Mel-
bourne for a gig on the Thursday night.  I hope they got to see 
family and friends somewhere in that itinerary and it all hap-
pened safely. 

A video of some of the music is at YouTube—a bit long at 13 
minutes but worth looking at if you missed the show.  I have 
listened to one of the CDs Leigh had on sale and enjoyed it 
very much.  I hope they drop in on their next visit to Oz. 

November Mid-Week Jazz Review: Leigh Barker Jazz Band 

Come along to our Midweek Jazz on 10 December with  

Chasing The Moon 

Details Page 3 
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Welcome Vivien Bowman—Sydney Jazz Club 

Committee volunteer—Band Co-ordinator. 

Vivien first joined Sydney Jazz Club in 1966 and re-joined a 
few years ago.  She now has volunteered to take over this 
essential role from Mary Armstrong who has booked and 
managed bands for us for the last 20 years (or thereabouts). 

The President’s Report  SJC President, Ian McAllister 

December 2025 

Monthly Gig 

Last month we had Leigh Barker International Jazz Band play 
at the Freeway Hotel. Great jazz the band and vocals from 
Heather Stewart. 

Come along and listen and dance to the great music from on 
Wednesday 10th December where we will have Chasing The 
Moon play for us. Bring your friends, enjoy great food and 
atmosphere and help support live jazz in Sydney. 

AGM 

Our Annual General meeting was held immediately prior to 
the November gig. Minutes have been distributed to mem-
bers.  

Committee Positions 

At the AGM the positions of club Directors and committer vol-
unteers typically become vacant and open to all club mem-
bers.  

At this year’s AGM the then current Directors were re-elected 
unopposed and, I am very pleased to advise, long time mem-
ber Vivian  Bowman was elected to the SJC Committee. Vivian 
will take on the role of Bands Coordinator from Mary Arm-
strong leaving Mary with the role of Club Treasurer. 

On behalf of all members I thank Vivian for volunteering. 

Australia Day 2026 

Bookings are now open for our Australia Day 2026 celebra-
tions. We have resurrected our very popular Australia Day 
Sydney Harbour Jazz Cruise. Details and booking forms are 
included within this newsletter as well as on our website for 
either hard copy or electronic bookings. Seating, hence num-
bers are limited so gather your friends and make a table book-
ing as soon as you can. 

At the time of writing, we are down again on numbers and I 
encourage members to gather their friends and make a great 
fun day celebrating all things Australian. Including great jazz of 
course!!    

I encourage you to bring your friends along to all our function 
and encourage them also to join the SJC.  

In the meantime,  

Enjoy Life “and All That Jazz”  

Ian McAllister 
SJC President  

p.s. We are always looking for assistance on committee to 
allow us to achieve an agenda of having further live jazz func-
tions throughout the year. Give it some thought. 

 

Australian Jazz Convention 

The Australian Jazz Convention is an annual gathering for musicians 

and jazz lovers to celebrate their music. While the focus is on tradition-

al or “Dixieland” jazz, the convention is also open to groups playing 

swing, mainstream, bebop, modern, funk, and other jazz genres. Since 

1946 the convention has been hosted by different cities and towns 

across Australia; in 2025 the 79th AJC will be held in Mildura, Victoria, 

from December 26th to 31st.   australianjazzconvention.org.au  The AJC 

has a great list of Australian Jazz Clubs 

Welcome to new members and past members who have renewed after some time away. 

Libby Plaza  of  Oxley Park, Lynette Power of Forestville, Rosemary Sinclair of Lindfield, Lawrie Thompson of Mooney Mooney, 

Jack Wiard of Stanmore. Jan Dilworth of  Brighton Le Sands, Michael and Helen Williams of Beecroft, Yvette Lewis of West 

Gosford, Jeff Taylor of Coogee. 

https://australianjazzconvention.org.au/
https://australianjazzconvention.org.au/clubsfestivals/
https://australianjazzconvention.org.au/clubsfestivals/
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Sydney Jazz Club Mid Week Jazz at the Freeway Hotel 

$20 non-members, $15 for SJC members, pay as you enter.   

The Freeway Hotel has great facilities including a large dance floor / extensive food menu, and free under-cover parking.    

For the convenience of our members and guests travelling by train, the hotel will provide a free small coach pick up service 

from the shops side of Artarmon Station—in the Kiss and Drop zone to the Chatswood end of the station - every 10 / 15 

minutes from 11.30 - 12.30 and return from 3.30 - 4.00. 

Come along and listen to the wonderful jazz. 

Table bookings are not permitted 

SYDNEY JAZZ CLUB PRESENTS:  

Wednesday, 10 December 2025,  12:30 to 3:30 pm, Freeway Hotel, Artarmon. 

Sydney Jazz Club Committee needs some help: contributions to our newsletter.  Photos of our gigs and others 

attended, stories of our favourite jazz musicians, and memories.  We would be very happy for someone to take a few photos of 

our members at our mid-week gigs, or send us a photo of your table enjoying the music. Any other Jazz news is also welcome. 

Membership of Sydney Jazz Club  

Give a gift to a friend—membership of Sydney Jazz Club—discounts on entry fees, monthly newsletter, voting 

rights and Great Jazz every month.  Use this QR Code or go to  

https://sydneyjazzclub.org.au/membership/ 

Chasing The Moon 

Sydney jazz band, Chasing the Moon plays Hot Club Jazz, Latin 
and swing with energy and passion, reminiscent of the great jazz 
of days gone by. There's a freshness in the way different styles 
are combined, a mix of hot club with the blues, a touch of folk, 
flirting with Latin rhythms, lashings of swing and modern ele-
ments too. 

Lead vocalist and violinist Kathy Bluff delivers her distinctive 
style of soulful vocals and swinging jazz violin, intertwining with 
the glittering soprano and tenor sax of Paul Burjan who's also a 
dab hand on the flute. Well known jazz guitarist, John 
Blenkhorn provides the rhythmic pulse and solos played with 
musicality and panache. That essential Parisian ambience comes 
with the piano accordion of the ever engaging Garry Steel. 

Stan Valacos on double bass delivers intricate and memorable 
solos and along with drummer Mike Quigley lays down the best 
of grooves, playing sweet and in the pocket. 

“Their evocation of gypsy swing, cool blues, and continental jazz 
styles is peerless among Australian groups. The quality of the 
arrangements, the virtuosity of the instrumentalists, and Kathy 
Bluff’s vocals are simply outstanding.” – Tony Smith, Trad & Now 
Magazine, 

Check out our new album, Ooh La La! 

https://sydneyjazzclub.org.au/membership/
https://chasingthemoon.com.au/home
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Freeway Shuttle on Saturdays. 

The Freeway Hotel Management has advised that the Shuttle 
Bus from and to Artarmon Station will be running on Satur-
days but you should book by calling the hotel. 

 

The legendary trio of Ian Date on guitar, George Washingma-
chine on violin and vocals and Andrew Dickeson on drums are 
back together! Joining them at Bowral Bowling Club on Sun-
day 21 December for "Swing into Christmas" is bass player 
Jacob Graham, one of the young hot shots on the scene and 
described by jazz critic Eric Myers as “a revelation, one of the 
most accomplished double bassists I’ve heard for some time”.  

Click Here  

 

Congratulations to Robert Scheltema de Heere for 

the outstanding success of his “SWINGING SATCHMO CEN-

TENARY “ event at the Freeway Hotel on 29 November.  A full 

house with many dancers and a 9 piece orchestra.  Robert 

organised the whole event, recruiting musicians, creating the 

playlist, providing prizes for dancers and organising Tony and 

the hotel staff to cope with a crowd of nearly 120 on a Satur-

day Afternoon.   This could be the start of something big. 

Click here to see 

and hear a short 

Clip of the band 

and dancers 

10 December 2025: Chasing 
the Moon 

14 January 2026:  Jive Bomb-
ers 

26 January 2026: Australia 
Day on the Harbour—Jazz 
Cruise 

11 February 2026: Jug A Lug 

What’s On at Sydney 
Jazz Club 

The Centre of jazz On the North Shore 

First Saturday Of The Month: Al Davey and the Groovers 

Second Saturday of the Month: Geoff Power Jazz Band 

Third Saturday of the Month: Bob Henderson and Friends 

Fourth Saturday of the month: Jazz Workshop Australia  
115 Reserve Rd, Artarmon 

Jazz on Radio www.sydneyjazzclub.org.au 
 

Weekly Gig Guide (updated Tuesday afternoon 
each week). 

Please send us reviews and recommendations for jazz per-

formances.  Let’s publicise good jazz  and the musicians who 

play jazz.  Send your contributions to 

 admin@sydneyjazzclub.org.au. 

Jazz Clubs Around Australia 

 Victorian Jazz Club next time you visit Melbourne.   

Canberra Jazz Club next time you are in the ACT 

Southern Jazz Club when in Adelaide 

WA Jazz Club next time you are in Perth 

Noosa Heads Jazz Club , The Gold Coast Jazz And 

Blues Club and the Gold Coast City Jazz Club 

if you go to Queensland 

In Tasmania, visit Hobart Jazz Club. 

Sunshine Coast Jazz Club on the way north in Qld 

Illawara Jazz Club On the way south. 

Ballarat Jazz Club Turns 40 

Many Clubs offer reciprocal rights to SJC Members. 

Some Coming  Jazz Festivals in Australia 

26—31 December: Australian Jazz Convention, Mildura. 

13-15 February 2026: Port Fairy Jazz Festival 

https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.trybooking.com%2Fevents%2Flanding%2F1504368%3Ffbclid%3DIwZXh0bgNhZW0CMTEAc3J0YwZhcHBfaWQQMjIyMDM5MTc4ODIwMDg5MgABHrG5YaNwqdlawLvAATFxI4oqsP9mfT7oTduuB9sGeD-WPX76_zLgUVx4yX3c_aem_s4U7-OaUcvvvgvgLPGBBLQ&h=AT2N
https://youtu.be/Os1Ln6Qc2yg
https://youtu.be/Os1Ln6Qc2yg
https://youtu.be/Os1Ln6Qc2yg
https://youtu.be/Os1Ln6Qc2yg
https://sydneyjazzclub.org.au/jazz-on-radio/
https://sydneyjazzclub.org.au/gig-guide/
mailto:admin@sydneyjazzclub.org.au
https://www.vjc.org.au/
https://www.canberrajazzclub.com/
https://www.southernjazzclub.org.au/
https://www.jazzclubofwa.asn.au/
https://www.noosajazzclub.com/
https://www.gcjazzandblues.org/
https://www.gcjazzandblues.org/
http://www.gccityjazzclub.com.au
https://hobartjazzclub.com/
https://sunshinecoastjazzclub.net.au
https://www.illawarrajazzclub.com/
https://www.facebook.com/photo/?fbid=1319669409958686&set=a.184723636786608
http://www.portfairyjazz.com.au
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Jazz History in Decembers 

4 December 

Duke Ellington's band historic opening at New York's Cotton 
Club 1927. * 

6 December 

Pianist/composer Dave Brubeck born 1920 in Concord, CA.  

8 December 

The Sound of Jazz is broadcast live, setting a standard for jazz 
television that has yet to be equalled. 1957  

12 December 

Vocalist Frank Sinatra born in 1915 in Hoboken, NJ.  

18 December 

Bandleader/arranger Fletcher Henderson born 1897 in Cuth-
bert, GA.  

19 December 

Trumpeter Dizzy Gillespie records “Sonny Side Up” with tenor 

saxophonists Sonny Rollins and Sonny Stitt, 1957.  

23 December 

1929 — Trumpeter Chet Baker born in Yale, OK.  

25 December 

Bandleader/singer Cab Calloway born 1907 in Rochester, NY.  

28 December 

Lester Young records first session as a leader (Sometimes I'm 
Happy) 1943  

 

* Duke Ellington's band made its historic opening at 
the Cotton Club in Harlem on December 4, 1927. This engage-
ment was a major turning point in the band's career, propel-
ling them to national fame through live radio broadcasts from 
the venue. The job allowed Ellington to transform his band 
into a major artistic force, solidifying his position as a premier 
jazz composer and bandleader.  Despite the club's fame and 
its Black entertainers, the Cotton Club was a whites-only ven-
ue, and Black performers had to enter through back doors and 
could not interact with the white patrons.   

Sydney Jazz Club on Facebook   

There is  information about gigs in Sydney and beyond on our Facebook Group Site..  Use the menu item on our Web site.   

Currently there are more than 2000 members of the  Group site and posts are appearing there about (mostly) jazz but for all 

kinds of music events in Sydney and Melbourne and as far away as Perth. 

Visit the Australian Jazz Museum. 

Founded in 1996 as the Victorian Jazz Archive (VJA), the 

Australian Jazz Museum (AJM) came about from the 

strongly voiced desire to preserve Australia’s jazz herit-

age, and for it to be readily accessible to musicians, col-

lectors, donors and others throughout Australia. 

In 2003 VJA was accredited as a Museum by Museums  

Australia (Victoria).  In 2014 the VJA changed its name to 

Australian Jazz Museum – to reflect the Museum’s Aus-

tralia-wide mission, collection and membership.   

The Patron of the Australian Jazz Museum is James Mor-

rison AM. 

Christmas and Jazz (or  should it be jazz and 

Christmas?) By Dennis Harris 

I wanted to find something about Jazz and Christmas but was 

at first a bit frustrated that all of the references I could find 

related to Christmas music created in the USA, so I put the 

idea aside for a while; but then it occurred to me that most of 

the good, commercial (and secular) Christmas music was 

written during the golden age of jazz.  So I began to realis that 

maybe that Christmas Jazz is “USA Christmas Jazz”.   

I searched on Google for “Christmas Jazz Music” and the first 

reference I came up with was from Google AI and it confirmed 

my suspicion: 

“The strong association between Christmas and jazz largely 

stems from the fact that many of the most popular secular 

holiday songs were written in the 1940s and 1950s, when jazz, 

swing, and big band were the dominant forms of popular mu-

sic in the US. These songs were performed and recorded by the 

major crooners and jazz artists of the era, establishing a 

lasting tradition.”   

We still listen to and like that music (at least the first time we 

hear it each year!).  My own little band included two singers 

who loved to sing those famous American Christmas songs 

and our Christmas shows in July and December became one of 

our popular bookings.  The run sheet was all of those songs 

created in the US in the 1940s and 1950s, with a little bit of 

Spanish (“Feliz Navidad”), Hawaiian (“Meli Kalikimaka”) and Oz

-English (“… in a rusty Holden Ute”); sometimes we sang 

“Silent Night”, but not often and not in German.     

Artists of the time like Bing Crosby, Frank Sinatra, Ella Fitzger-

https://www.ebsco.com/research-starters/music/ellington-begins-performing-cotton-club
http://www.sydneyjazzclub.org.au
https://www.ajm.org.au/?page_id=1620
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ald, and Nat King Cole were at the peak of their careers when 

songwriters like Irving Berlin wrote new Christmas songs  such 

as "White Christmas".  The songs were naturally written in the 

popular style of the day—often with jazz or swing sensibili-

ties—and so recorded by these stars.  Some notable examples 

include:  

Ella Fitzgerald: Known for her album Ella Wishes You a Swing-

ing Christmas, (clip only) which features classics like "Frosty 

The Snowman" and "Rudolph The Red-Nosed Reindeer". 

Nat King Cole: His recording of "The Christmas Song " (written 

by Mel Tormé and Bob Wells) is one of the most beloved holi-

day tracks of all time. 

Frank Sinatra: Released A Jolly Christmas from Frank Sinatra, 

contributing popular versions of "Have Yourself a Merry Little 

Christmas" and "Mistletoe and Holly". 

Louis Armstrong: Famous for his lively take on "Cool Yule" 

and "Christmas In New Orleans".  

Then there’s “Santa Baby” by American singer Eartha 

Kitt with Henri René and His Orchestra and originally released 

in 1953. The song was written by Joan Javits and Philip Spring-

er, who also used the pseudonym Tony Springer in an attempt 

to speed up the song's publishing process.   

“Jazz has an upbeat, warm, and often improvisational quality 

that is well-suited to the festive, cozy atmosphere of the 

Christmas season [in the USA]. The smooth melodies and so-

phisticated arrangements create a relaxing ambiance for holi-

day gatherings.  From a musicians point of view, the chord 

progressions fit right into the jazz of the time and these songs 

became jazz standards, if only for a couple of months each 

year.  The recordings from this era became instant classics 

and have had an outsized influence on American culture. For 

subsequent generations (especially the baby boomers), this 

"crooner" sound is the sound of Christmas, creating a strong 

sense of nostalgia and ensuring the continued popularity of 

jazz-inflected holiday music.” (from Google AI).  The inter-

esting thing is that the same songs are played all over the 

world, not just in the USA. 

Christmas carols have not been ignored by Jazz musicians and 

Jazz arrangements and creative interpretations of traditional 

carols, as seen in albums like Vince Guaraldi's A Charlie Brown 

Christmas, introduced a distinct, bluesy jazz sound to a new 

generation.  

Of course, I am sure some readers will point out that many of 

the “Christmas” Jazz songs we hear were not written for 

Christmas.  “Let It Snow”, “Winter Wonderland” for example, 

but so what?   

American Jazz continues to be a dominant style for Christmas 

secular music, with contemporary artists like Michael 

Bublé, Norah Jones, and Harry Connick Jr. continuing the tra-

dition of recording Christmas albums in this smooth, classic 

style, but there have been comparatively few original, Christ-

mas songs that have been added to the list of Christmas Jazz 

standards. 

There seem to be (perhaps sadly) very few songs written for 

Christmas in other countries that have made it to the jazz 

standards lists.  I searched to find recordings made in other 

countries of local original songs which might be classified as 

“Christmas Jazz” but I found very little.  Most countries have 

their own Christmas music with religious or fairytale themes, 

but the Christmas Jazz in every country I looked at was the 

same set of American songs  with differing accents.  I did find: 

• A recording of French Christmas songs.  Stan Laferrière 

and Zékira Yassa, released a project called "Jazz Sea-

sons" in 2024 and last quarter of the recording is Win-

ter and Christmas. 

• And while not strictly jazz, many traditional French 
Christmas songs, like Tino Rossi's "Petit Papa Noël," 
have been covered by jazz artists, offering another way 
to experience the holiday through a French lens. The 
Original “Petit Papa Noel” and  jazz cover (from Covid 
Days). 

Most of our Australian Christmas Music is adapted from the 
US Music, and I have never heard jazz versions of Carol of the 
Birds.  But “Six White Boomers” can be fun. 

There are many  Christmas Jazz Festivals.  There is an annu-

al Christmas Jazz Festival in Estonia.  The Kennedy Cen-

ter: Hosts an annual "NPR's A Jazz Piano Christmas" event in 

the U.S. with international jazz pianists.   The Australian Jazz 

Conventions is (loosely) at Christmas, but last year I was there 

and heard no Christmas music. 

ABC Jazz: The Australian Broadcasting Corporation has a spe-

cial Christmas broadcast with hosts like Monica Trapaga, fea-

turing both classic and new Christmas jazz from Australian 

and international artists. 

I am guessing that the Jazz Concert at Government house by 

NSW Police Band on 7 December might include some Christ-

mas songs, but not original Australian Jazz Christmas songs. 

There will be some Christmas Jazz on the program at Sydney 

Town Hall Christmas Concert (17 December). 

I am sure that there are songs I have missed in my Google 

searches that could be classed as modern Christmas songs 

that can be played as Jazz, but it 

had never occurred to me that 

Christmas is so US-centric be-

cause these wonderful songs of 

Christmas, played by big bands, 

crooners and jazz musicians, are 

all American in origin. 

https://www.youtube.com/watch?v=wYy1IDtIcEY
https://www.youtube.com/watch?v=wYy1IDtIcEY
https://www.youtube.com/watch?v=wKhRnZZ0cJI
A%20Jolly%20Christmas%20from%20Frank%20Sin
https://youtu.be/F12a21dx144
https://youtu.be/vWw9AEe0i38?list=RDvWw9AEe0i38
https://www.youtube.com/watch?v=Mk_GmhD053E
https://en.wikipedia.org/wiki/Eartha_Kitt
https://en.wikipedia.org/wiki/Eartha_Kitt
https://en.wikipedia.org/wiki/Henri_Ren%C3%A9
https://en.wikipedia.org/wiki/Philip_Springer
https://en.wikipedia.org/wiki/Philip_Springer
https://en.wikipedia.org/wiki/Pseudonym
https://youtu.be/4gMVT0iNvaE
https://youtu.be/4gMVT0iNvaE
https://www.google.com/search?q=Stan+Laferri%C3%A8re+and+Z%C3%A9kira+Yassa%2C+jazz+seasons&sca_esv=fdbee006c2834579&source=hp&ei=VLARabHOOd2Xvr0P44C2uQc&iflsig=AOw8s4IAAAAAaRG-ZImY9qZ3h-PbAQ9dyPConPVMkm-2&ved=0ahUKEwixyPDGoueQAxXdi68BHWOALXcQ4dUDCBA&uact=5
https://www.google.com/search?q=Stan+Laferri%C3%A8re+and+Z%C3%A9kira+Yassa%2C+jazz+seasons&sca_esv=fdbee006c2834579&source=hp&ei=VLARabHOOd2Xvr0P44C2uQc&iflsig=AOw8s4IAAAAAaRG-ZImY9qZ3h-PbAQ9dyPConPVMkm-2&ved=0ahUKEwixyPDGoueQAxXdi68BHWOALXcQ4dUDCBA&uact=5
https://www.youtube.com/watch?v=WQushjP2Wqk
petit%20papa%20noel%20jazz%20cover
https://visitestonia.com/en/christmas-jazz-festival
https://www.google.com/search?q=The+Kennedy+Center&sca_esv=0ee4ec0584c087f7&ei=lRwRadqcDNSPseMPntyYkQc&ved=2ahUKEwiO3_L3luaQAxVwSmwGHUuwCNUQgK4QegQIAxAD&uact=5&oq=christmas+and+jazz+international&gs_lp=Egxnd3Mtd2l6LXNlcnAiIGNocmlzdG1hcyBhbmQgamF6eiBpbnRlcm5hd
https://www.google.com/search?q=The+Kennedy+Center&sca_esv=0ee4ec0584c087f7&ei=lRwRadqcDNSPseMPntyYkQc&ved=2ahUKEwiO3_L3luaQAxVwSmwGHUuwCNUQgK4QegQIAxAD&uact=5&oq=christmas+and+jazz+international&gs_lp=Egxnd3Mtd2l6LXNlcnAiIGNocmlzdG1hcyBhbmQgamF6eiBpbnRlcm5hd
https://www.abc.net.au/listen/jazz/features/specials/christmas-time-on-abc-jazz/11786218
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Memories: Jack and Margaret Parkes 

 

 

Margaret was larger 

than life at SJC gigs: 

below, at Chelten-

ham, and above at 

the Freeway.  That’s 

Robyn on the right.   

Jack and Margaret Parkes.  Contributed by 
Robyn Parkes 

Its been 50 years since my father Jack Parkes the Sydney trombon-
ist who sadly passed on 31 October 1975.  A young 52 years with 
so much more jazz in him, he left our family a legacy of old memo-
ries, the music, those stories & photos that are cherished.   

Jack formed the Port Jackson Jazz Band in 1944, the Midway 
Stompers in 1947 and the Riverside Jazz Band in 1948 played 
with the Paramount Jazz Band from the 1950s and later sat in 
on occasion. He also featured in the Australian documentary 
The Forerunner (1957) with the skiffle band. Jack was also a 

keen photographer and vintage car enthusiast.  

My mother Margaret met Jack in 1948 at her family home in 
Mosman through her brother Dan (Ennis) who played drums. 
They would use a room at the back of the house called the 
'hot box' where the lads would play 78's and have a Sunday 
jam session. Mum was hooked and the rest is history..  

Margaret would regularly attend the S.J.C. jazz luncheons and 
other events for many years and often be first to warm up the 
dance floor.  Her last hurrah was to be able to attend the S.J.C. 
70th anniversary concert in August 2023.  She passed shortly after 
at 91.  

The Riverside Jazz Band at Sydney Town Hall 

 

 

 

 

 

 

 

The Riverside Jazz Band 

 L to R - John McCarthy, Keith Scanlan, Jack Parkes. Dan Ennis 
(rear), Will Gilder (BJ) Ian Burns (P)  pic taken 1946-7.   

 

Jack (on left) with Paramount Jazz Band in the early 60s 

Margaret & Jack 

in 1949.. 

Jack with Wocka 

Dyer - 1947 tour  

Port Jackson J. B .  (1945)L to R: Bob Cruickshanks, Ken Flan-

nery, Lyn Healy (rear) Keith Silvers, Jack Parkes, Kevin Ryder. a 

sit in with a band & Johnny McCarthy.       
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Merry Christmas Major Miller  

(by Margaret Magennis) 

Over 80 years ago, in December 1944, one of the greatest jazz 

mysteries took place – the disappearance of Glenn Miller. 

Miller was at this time Captain Glenn Miller in the US Army Air 
Forces Orchestra. As D-Day approached, the band, based at 
Bedford in England, was approved transfer to Paris to provide 
morale to troops in the final stages of the war. Miller made 
the ill-fated decision to travel to Paris in advance of his band 
(to prepare for the concerts they were to perform). He would 
never arrive. 

Miller was born in 1904 in Iowa. His full name was Alton Glen 

Miller but went by his second name. In high school he added 

the second ‘n’.  At just 11 years of age, he bought his first 

trombone, playing with the town orchestra. He also dabbled 

with cornet and mandolin. Before finishing high school, he had 

decided a career in music was his destiny. He joined the Uni-

versity of Colorado to study music but still played gigs. He 

skipped too many classes, even failing Harmony so eventually 

dropped out of formal studies. He would later study composi-

tion while in New York and it is there that he started compos-

ing. 

His first composition was a piece called "Miller's Tune". Later, 
after he formed the Glenn Miller band, he renamed and re-
arranged the piece for big band, releasing it as "Moonlight 
Serenade". Throughout the ‘20s and ‘30s he played with vari-
ous orchestras and toured. This included playing trombone 
with Ben Pollack’s band in LA. When another trombonist, Jack 
Teagarden, joined the band, Miller made the decision to 
change focus from playing to arranging and composing. The 
product of this was a songbook he published in 1928: “125 
Jazz Breaks for Trombone”. By 1930 he was playing with Red 
Nichols on Broadway. He also had stints with Tommy Dorsey, 
Benny Goodman, Joe Venuti, Bing Crosby, Coleman Haw-
kins, Pee Wee Russell, Eddie Condon, and drummer Gene 
Krupa just to name a few! 

By 1938 his Glenn Miller band was well on its way to success 
and the band’s 1940 version of "Tuxedo Junction" sold 
115,000 copies in the first week.  

Miller would appear at Carnegie 
Hall with Paul Whiteman, Benny 
Goodman, and Fred Waring. In 1942 
Miller was awarded the first gold 
record for "Chattanooga Choo 
Choo". Listen to it here: Glenn Mil-
ler - Chattanooga Choo Choo - Sun 
Valley Serenade (1941) HQ 

He developed a distinctive sound 
for his band and managed to create 
hit arrangements including 
“Pennsylvania 6-500”, “Blue Or-
chids”, “String of Pearls” and “I’ve 
got a girl in Kalamazoo”. The band 
also appeared in several films. 

It was his arrangement of “In the Mood” (based on “Tar Paper 
Stomp” by Wingy Manone and purchased by Miller in 1939) 
that would become the hallmark of wartime big band swing 
music. Listen to Wingy’s recording here: Wingy Manone - Tar 
Paper Stomp (In the Mood Origins) 

World War II started in 1939 and by 1942, at the peak of his 
success, Miller decided to join the armed forces. He was 38, 
married and had vision issues (he needed corrective glasses) 
and was therefore unable to enlist. Considering his extraordi-
nary talent and fame, and after a visit to the Army Bureau of 
Public Relations, he was assigned to the American Air Force. 
He was given the position of Director Bands for the Air Force 
Technical Training Command. The AFFTC had established a 
Radio Production Unit with the strategic goal of broadcasting 
music to the troops to strengthen morale. 

While in the Airforce, Miller had the freedom to fuse jazz, 
popular music and light classics to produce a distinctive and 
era-defining sound for big band. In June 1944 Miller and his 
band were deployed to Europe, with Miller being promoted to 
rank of Major in July 1944. 

Based in Bedford, the unit used the facilities of the BBC to 
broadcast daily to occupied Europe and Germany. Miller was 
issued with British personnel, one of whom was deputy direc-
tor of Allied Expeditionary Forces Broadcasting, British Lt. 
Col. David Niven (the famous actor). In England, the band 
made appearances at American air bases and were joined by 
celebrities including Bing Crosby and Dinah Shore, prompting 
the US Commanding General of the Eighth Air Force, General 

Figure 1 Sheet Music 
Cover - In the Mood - 

Shapiro Bernstien & Co, 
New York 

Figure 2 Glenn Miller on the trombone with the American mili-
tary band, playing at an air base in Lancashire (source BBC) 

https://en.wikipedia.org/wiki/Tommy_Dorsey
https://en.wikipedia.org/wiki/Joe_Venuti
https://en.wikipedia.org/wiki/Bing_Crosby
https://en.wikipedia.org/wiki/Coleman_Hawkins
https://en.wikipedia.org/wiki/Coleman_Hawkins
https://en.wikipedia.org/wiki/Pee_Wee_Russell
https://en.wikipedia.org/wiki/Eddie_Condon
https://en.wikipedia.org/wiki/Tuxedo_Junction
https://en.wikipedia.org/wiki/Carnegie_Hall
https://en.wikipedia.org/wiki/Paul_Whiteman
https://en.wikipedia.org/wiki/Fred_Waring
https://en.wikipedia.org/wiki/Gold_record
https://en.wikipedia.org/wiki/Chattanooga_Choo_Choo
https://en.wikipedia.org/wiki/Chattanooga_Choo_Choo
https://www.youtube.com/watch?v=V2aj0zhXlLA&list=RDV2aj0zhXlLA&start_radio=1
https://www.youtube.com/watch?v=V2aj0zhXlLA&list=RDV2aj0zhXlLA&start_radio=1
https://www.youtube.com/watch?v=V2aj0zhXlLA&list=RDV2aj0zhXlLA&start_radio=1
https://www.youtube.com/watch?v=MK798RQKyCo&list=RDMK798RQKyCo&start_radio=1
https://www.youtube.com/watch?v=MK798RQKyCo&list=RDMK798RQKyCo&start_radio=1
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James H. Doolittle to claim "Captain Miller, next to a letter 
from home, your band is the greatest morale booster in the 
European Theater." 

By November 1944, to ensure reliable radio broadcasting and 
in-person appearances for troops on the ground, the decision 
was made to move the band from England to France. Niven 
arranged flights for the band on December 13th and 14th, both 
of which were cancelled due to poor weather.  

Miller, growing anxious and frustrated learned that a US Air 

Force colleague, Lt Col Baessell, was making his own flight to 

France. Keen to fly ahead of his unit, at 13:55 on Friday 15th 

December Miller boarded the single-engine Noorduyn UC-64A 

Norseman plane. Miller was not authorised to take ‘casual’ 

flights and did not report that he was doing so. Apart from Lt 

Col Baessell and pilot, Flight Officer John Morgan, Miller was 

the only other person on the plane. The plane was last seen by 

a military observer flying south from England over Beachy 

Head at approximately 14:30 but was not observed in France.  

The battle of the Bulge began the next morning and this com-
bined with the fact that military authorities were unaware of 
his travel plans, meant it was only on the following Monday 
18th December, that the Eighth Air Force realised the plane 
was missing.  

A search and investigation immediately commenced, but no 
wreckage was ever found. While speculation has been rife 
around what happened, it is now widely believed that a me-
chanical malfunction, probably due to icing of the fuel line, 

caused the plane’s single engine to fail. The plane crashed into 
the English Channel disintegrating on impact. 

In the meanwhile, Miller's unit had flown safely from England 
to France on the 18th, only to find their leader missing. Despite 
this, the band began their broadcasting and concert duties. 
News of Miller's disappearance was only released on Decem-
ber 24, 1944. The Major Glenn Miller Army Air Forces Orches-
tra appeared as scheduled on December 25, 1944, and contin-
ued to broadcast and appear throughout Europe through V-E 
Day and until August 1945. The unit received a Unit Citation 
from General Eisenhower and their last performance was in 
November 1945 after which its personnel were discharged and 
the unit disestablished.  

Miller’s wife accepted her husband's Bronze Star Medal in 

March 1945.  Miller was officially declared dead in December 

1945 and is still listed as ‘Missing in Action’. A memorial head-

stone was erected at the US Army Arlington National Ceme-

tery, Virginia nearly 50 years after his death in 1992.  

Miller’s long-term legacy is undisputed. The US Air Force still car-

ries an air force band to continue Miller’s tradition. His arrange-

ments of war time big band pieces still form the touchstone of big 

band arrangements. And it’s his arrangement of “In the Mood” 

that became a wartime anthem, eventually being inducted into 

the Grammy Hall of Fame in 1983. It remains one of the most rec-

ognised swing pieces ever performed. Listen to it here:.   

Figure 3 Glenn Miller Big Orchestra, 1940-41 (Image source Ray Anthony Band photographer unknown) 

Editor’s Note:  My father taught me the first piece of jazz I ever played—In the Mood in Ab.  My band, The Satellites played 

it at a school concert in 1957: the band was made up of me on piano, a drummer with a snare drum (only) and  our bass 

player played a Tea Chest Bass we made in the back shed.  The drummer was a good artist and pained the bass with our 

band name.  The concert was not long after Sputnik flew over Adelaide. (October 1957).  It was our one and only perfor-

mance. 

https://youtu.be/aME0qvhZ37o?si=CHEKUBkkglpaQlYa


10       

 

 
 
 
 
 

NEWCASTLE & HUNTER JAZZ CLUB INC  

Rachel’s Rascals and Christmas 
Sunday 14 December 

 
Wallsend Diggers Club, 5 Tyrrell St, Wallsend 

NSW 2287, Australia 

Buy Tickets Here 

Disclaimer: Neither the Editor nor Directors of the Sydney Jazz Club are responsible for the opinions expressed in this Newsletter other than 
their own. All material is copyright and may be reproduced providing the source and originator are acknowledged. 

Sydney Jazz Club Committee 
 
President:                                                 Ian McAllister 
Vice-President & Special Functions:   — 
Treasurer :            Mary Armstrong 
Membership Secretary:                        Greg Ghavalas  
 

 
Secretary:    Caroline McAllister  
Publicity and Marketing:   Dennis Harris 
Magazine Editor:   Dennis Harris 
Web site and FaceBook Admin:  Dennis Harris 
Bands Coordinator:   Vivian Bowman  
The Gig Guide is prepared by  Hugo Pfandler 

Postal Address: Sydney Jazz Club Co-op Ltd. 
                              P.O. Box 186, Broadway, NSW 2007 
Email Address: sydneyjazzclub@tpg.com.au 
 
Website:  www.sydneyjazzclub.org.au 
 

Telephone:  0426 632 138.  

Banking details: forward payments to:  

Sydney Jazz Club Co-op Ltd., St. George Bank    

           BSB: 112879  Acct No: 039622683 

Please clearly note your name (and member number if possi-

ble) and ask for advice of payment to be forwarded to:  

 admin@sydneyjazzclub.org.au 

www.illawarrajazzclub.com  
Weekly Jazz Sessions held every Saturday at:  

Bar67, Collegians Woolongong 
 Illawarra Leagues Club Church Street, Wollongong  

Music from 2pm – 5pm (doors open 1pm) Admission to 
each band is $10* – pay at the door!   
 Illawarra Jazz Club |book  for details.   

 
6th December - Short & Horny  
13th December—Jungle Kings  

20th December—The Disappointments (upstairs Auditori-
um)  

27th December Annaliesa Rose & the Buds  

 

Sun 07/12/2025   

Bridge City Jazz Band 

 

 

Stephen Washington 

Lord Dudley Hotel 

Sundays, 4-7pm  

First floor in The 

Guinness Room.  

Unity Hall Hotel, Bal-

main, 3 pm to 6 pm  6:30 pm 

Zackerbilks 

 Sunday 7 December 2025, 1 pm. 

Canberra Southern Cross Club Lounge. 

https://www.newcastlejazz.com.au/
https://www.newcastlejazz.com.au/event-details/rachels-rascals-christmas-function
mailto:sydneyjazzclub@tpg.com.au
http://www.sydneyjazzclub.org.au
mailto:admin@sydneyjazzclub.org.au
http://www.illawarrajazzclub.com
https://www.facebook.com/IllawarraJazzClub/events/?id=100064900501410&sk=events
https://botanyviewhotel.com.au/
https://www.unityhallhotel.com.au/about-1
https://www.canberrajazzclub.com/
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AUSTRALIA DAY 2026 

SYDNEY HARBOUR JAZZ CRUISE 

Monday 26th January 2026 from 12.00 noon-3.00pm. 

Leaves King St. Wharf No. 9 at 12.00 noon promptly  

Jazz Entertainment by  

“Robbie Mann Jazz Band” 
 

BYO your own lunch (food only), NO BYO ALCOHOL  

(Drinks can be purchased aboard).  

 

Tables will be allocated for all ticket holders.  

You can reserve your own table of up to 10 for you and your friends if you wish to book together, otherwise we will reserve 
a seat for you with other jazz enthusiasts.    

Bookings are essential and tickets are limited.  

 Ticket Pricing: - $70 for SJC members, $95 for all others.  

 

There is a Ticket Order form on the next page, or you can download a form  at  

Australia Day 2026 – Sydney Jazz Club  

Fill it in with details of you and your guests and post it to us at  

Sydney Jazz Club Co-op Ltd, PO Box 186, Broadway NSW, 2007.   

You can include a cheque or pay by bank transfer to 

Sydney Jazz Club, St. George Bank; BSB 112879; Accnt.No.039622683 

A self addressed and stamped envelope would help us return your tickets. 

 

There is an electronic form on that web page above you can use to order tickets. 

 

 

Phone Ian on 0426 632 138  or Any SJC Committee Member for more details. 

Thee 2026 SJC Australia Day cruise ship is once again the MV Bella Vista, with seating on one level for all 
patrons with the band, yet with room upstairs and on surrounding decks for those who want to move 

around and take in the harbour as it glides by and view the many activities on the magnificent Sydney Har-
bour on Australia Day.  

https://sydneyjazzclub.org.au/australia-day-2026-3/


12       

 


